Eamonn O'Kane's Twentieth of April Sixteen Eighty Nine, above, uses the sycamore that once sheltered James |l as its starting point The inclusion of work by Jannis Kounellis, top right, indicates the curators’ desire to move away from art world excess, while Omer Fast's
thoughtful film 5,000 Feet is the Best, above right, is based on interviews with pilots of unmanned predator drone aircraft

ates itself in this challenging cultural landscape. |
Ambitiously, it must aim to bring contemporary
art and the attention of the international art

world to Ireland, to showcase and raise the pro-
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Dublin Contemporary 2011's ambition is ' want'
huge, its space labyrinthine and the ot
theme profound — even If celebrity names
are absent. The results are mixed, but
the overall experience Is rewarding

nien Hu Instead 7 |
h. IThere are me rel
invely well-known hgures, like the veteran Arte
Povera founder Jannis Kounellis, or the Swiss
installanon arust Thomas Hirschhorn, in the
line-up. But they are just not names that reach
- out to the popular audience as Hirst assuredly
would. Even the late, renowned Alice Neel,

lOor an alternative AP Proai

UBLIN CONTEMPORARY: Ter-
rible Beauty - Art Crisis, 18
Dublin’s first major international
exhibition of contemporary art since
~ tookplace in 1967 at the RDS and created quite
- astr. Within a few years of its last flourish, The

3
art

lery, doesn't have the celebrity cachet.
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whose family portraits form a fine, substannal, |
very accessible show at the Douglas Hyde Gal- |

The inclusion of Kounellis is an indication of |

vschi's
Du’s

with its excesses and problems, is held aloft by a

of u

- nothing to help. Equally, Chinese-born Wang
glant, interactive

hed arms, is overly literal,  Disappointment and delight:

ic. It gets a pnme site, 100,  The Green Coffin, above left, by
Swiss Iinstallation artist Thomas
Hirschhom is overly lteral,

and
Real Tennis Court, where Dan Penjo-
glib graffin scrawled on the walls do

messy and bombastic. Lisa
cradle, Le Berceau, is - Yuskavage's calculatedly
particular reason. Net-  cheesy paintings, above right,

ther his nor Hirschhom's work is new.  hang at the RHA
It would be a bit of an tion to say |
, but they do |

Dublin Contemporary: the verdict

ishes on view. A lot of what's really good
demands the wvestment of real iume, howeves
There's no shortcut to the point of Omer Fasts
thoughtful film 5,000 Feer &5 the Best, based on
' mterviews with pilots who operate unmannad
oot e s by Astocin Art's bt
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EnUSsS Consoldares e
exhibinon signmhcantly, James Coleman s
sPralx compeiiing video Instaliaton
echoes ol Beckett and inter) counterpoants
Lisa Yuskavage s calculatedly cheesy painungs
at the RHA. The excellent Wilhe Dohermy
survey at the Hugh Lane incorporates a new
video work Anocent Ground, whach synthesises
many of his concerns about the memory and
persistence of past violence and trauma in the
fabric of everyday reality. Then there s Alce
Neel and, in the Nanonal Gallery, Bran
O'Doherty and Dexter Dalwood's treatment of
the murder of filmmaker Theo van Gogh
So extensive 18 Dublin Contemporary, with
something like 114 arusts invalved in all, that
~ thus bref survey amuts dozens of artsts who are
well worth seeing and many who really should
" be seen. It's graufying that Insh arusts have put
on such a strong showing, but that isn't 1o dis
parage the internanonal component, rather ir's
an encouraging sign of how much Irish art has
progressed |
Y ou will not like everything in the exhibition,
and a lot of what vou see yvou may well find
rivial and exasperanng, but you'd be hard put
not 1o like enough 1o make it more than worth
vour while. In the long run, the show's success
or fallure depends on attendance and impact.
~ both here and abroad

Dublin Contemporary 2011 Terrible

: Art, Crisis, Change 8 The Office of
mvplWEmsMTm‘mm

October 31 Admission €15 concessions €10,
ohildren €6 plus tamily rates. For other venues
and ondine see dublincontemporary e
or tel 01678811
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